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The Death of Esfandyar, mixed media on wood, 26x20 ¢cm, 2009

VAN el YAXYF e g (93 31 g0 S 5 09 S O bl
Kai Khosrow Disappears, mixed media on wood, 29x24 cm, 2012
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Kai Khosrow, Farangis and Giv Passing Through Jeyhoun, mixed media on wood, diptych, 27x40 cm overall, 27%20 cm each panel, 2012
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Esfandyar Besieges Ruyin Dezh, mixed media on wood, 25.2x20 cm, 2009

WY e Sl YAXYF (g (353000 S 50 ad 5 i oy S 035001 4

L ¥

Kai Khosrow, Farangis and Giv Taking a Dip, mixed media on wood, 29x24 cm, 2012
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Kai Khosrow, Farangis and Giv Passing Through Jeyhoun, mixed media on wood, triptych, 27.5x61.5 cm overall, 27.5x20.5 ¢m each panel, 2012
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Bahman Invading Zabolestan, mixed media on wood, diptych, 30x45 cm overall, 30x24.5 cm each panel, 2012
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The Battle of Rostam and Esfandyar, mixed media on wood, 28x21 ¢cm, 2009
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Esfandyar Besieges Ruyin Dezh, mixed media on wood, 30x24.5 cm, 2012
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Reza Moradi has found mmmanahhea hetween Mndern and Persian Painting (schools r:}f Herat and Tabrlz} and is trying to n:reate as
new makeup out of it. Since any association between traditional and modern will eventually be to the advantage of modern, &
Moradi’s paintings are indeed considered to be modern. | designate his work as comparative because his works are [unspmuuuﬂy au- &
thentic and for that reason they are far off the popular “fusion” or in more fashionable language, “post-modern.” S EESESS
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In terms of theme, like the tradition of Persian Painting, Reza Moradi’s paintings fairly exemplify a literary text (in this case, 5%
Ferdowsi’s Shahnameh'). The intentional and exaggerated use of the color black in his paintings is a virtue. Black never sways away & i“ .'
from telling the story of the Shahnameh in addition to its power of expression. In utherwnrds even thnugh hlar_k is 2 wsual quallty

in Moradi’s works, it is also the darkness of Bijan and Manijeh’s Yalda Night’. S S s ey <
In his small paintings, as Moradi distances himself from his creations’ settings, he also allenates. hlmselffmm theu {}hJE[tWII}F me }‘
a comparative perspective, the distance between the artist and his creation in his work is more than that of the ancient Persian paint- &

ers with their paintings. Here, everything is seen from a long shot in cinematic terms. Today, Reza Moradi is standing further away &
from where once Iranian painters used to stand so as to eradicate individuality from the elements and characters in hIS palntlngs
There are almost no signs in his work to hint to which time period or place his characters belong. B3 S
There s a decisive attribute | inan artist being alienated from his pa inting as itobliteratesall archetyplcal descrlptmns of PEI’SIHH Palnt—
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to be impossible. In his paintings, every horse and every flag, every castle and every rock becomes a painterly element more than g ﬁj- 'j :

just an entity. Even if the plot and literary narrative are eliminated from his paintings, if objects no longer resemble what they should g
picture, and if all is considered nothing but a touch of paint and light, we will still m::t Inse much because the main idea and the story &5
in Moradi’s work is about the darkness of the present world. ¥ P '

d In the battle between the riders with a flag in a dead dark desert from a dl&tance where dlstlngmshlng hetween good and evil be-
comes impossible, especially in such small frames, a crucial story is going on. There lies an absurdity in the contemporary world
where people still get killed by others that we better distance ourselves from it, just once, instead of examining it closely under lab
conditions, so to reduce its tragic burden by focusing on the performance of the signs; even |f the perfurrnance leads to a darker
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